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consider	the	Prophet	Muhammad ملسو هيلع هللا ىلص	to	be	the	last	Messenger	and	Prophet	of	God,	
he	is	also	considered	the	best	example	to	follow	to	ensure	finding	favour	with	God.	
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Portfolio of Artworks 


















Sara Choudhrey’s research-based approach to artistic practice informs an 
investigative process engaging with themes on space, place, border and 
order. 
Sara’s interests in pattern-making are influenced by historical sites around 
the world where the construction and application of patterns are based on 
geometry and stylised botanical forms. Through both her research and 
artworks, Sara raises the question of whether hybrid art presents an affinity 
to an ever globalising and hybrid society, seeking inspiration through spaces 
where cultures intersect. Through her work Sara aims to convey that artistic 
traditions are continuous, cross-cultural and transnational. 
The results are hybrid in both practice and media and include examples of 





Mirror Mirror Mirror 
2014 
 
This triptych engraved and cut with laser was commissioned for a client who 
had learnt of my experimenting with laser on mirror Perspex. The pieces 
were developed to show how a single pattern could be presented in various 
ways by highlighting the component shapes through full cuts, partial cuts 
and just engraving with no cuts. The final effect was one that conveys a unity 














A full laser cutwork, Untitled, is one of a series of early prototypes looking at 
scalability in pattern, adding contrast with subtle layering, and exploring 
impact of colour in combination with density in pattern.  
 
 





Series Title: Ulterior Motifs 
2015-2016 
 
The Ulterior Motifs series is formed of artworks which convey the distinctive 
styles, patterns and motifs found on historical artefacts and architectural 
sites across the Islamic world. 
 
The series brings forth the craft of historical artefacts to a fine art context – 
asking the viewer to consider their understanding of wider art histories and 
continuities. The re-positioning and re-presentation of traditional Islamic art 
forms in contemporary settings and media creates a platform from which 
one can reflect upon the impact of appropriation of all manner, showing the 
distinctive style of Islamic art outside of its original context. 
 
Within this series laser-cut and engraved patterns on almost white birch are 
presented against stark backdrops of black, leading to an exploration of 
depth. The play of light and shade results in an appreciation of each piece 
from a distance and also within close proximity, engaging the viewer in 
dynamic motion amongst analogue objects. The presence of digital process 
in the production is a key element in the visual outcome, blurring the line 






       




















Layers can be described as a demonstrative artwork, made of layers of laser 
etched and cut Perspex. Each layer illustrates the steps that are required to 
construct a geometrical pattern. This method is traditionally followed using 
a compass and straight edge. However, layering each piece allows for an 
appreciation of the complexity of the process needed to create a 
proportional and therefore harmonious design. 
 
This artwork started as a proto-type but was visually very compelling and 
demonstrated how an artwork could also be a visual learning aid too. In this 
case the artwork allows the viewer to better understand how the final 
pattern result can be achieved using the step by step process of drawing 
each layer on top of the other, just as a draughtsman might. 
 
There is also a play with light in combination with the fluorescent nature of 
the Perspex used. The back panel is deliberately black to allow for the 
contrast to heighten the etching visibility in all light modes. 
 










Digital B-Orders is an interactive installation enhanced by motion sensitive 
lighting. An ornately decorated artwork inspired by traditional Islamic 
Qur’an and manuscript illumination, Digital B-Orders, upon closer inspection 
reveals that there is more to meet the eye than what is apparent upon the 
intricate surface. The decorative art of Illumination is made literal through 
this work with the use of software, circuits and electrical components 
allowing for interactivity based on the viewer’s movement. The almost 
visible underlying structure alludes to the hidden order beyond the surface, 
in this case bringing newly interpreted life to a traditionally static art form.  
 
In naming Digital B-Orders there is an intentional play on words. For one it 
is drawing attention to the digital in the digital age, questioning our 
interactions through digital devices and interfaces. There is also the 
significance of the border in a literal and figurative sense - the order of not 
only nature (evoked by the floral pattern) but order imposed by boundaries 
affecting the movement, placement and displacement of people and 
communities. The work speaks of hybridity in its physical form, in its craft 
and also in concept of globalisation. It allows for the decorative 
ornamentation to draw connections between East and West, alluding to the 
long history of material interactions that continue from all over the world 
today. By incorporating the engaging elements of interaction, the artwork 
forces the user to understand their impact in a sensory manner and hopes to 
instigate contemplation of interactivity between persons in the wider global 
community. 
 
Arabesque/islimi patterns in border form are traditionally used for 
illuminating the pages of Qur’ans, manuscripts and legal documents. The 
arabesque design is applied here to Perspex® in a semi-transparent dark 
grey, providing a subtle transparency but highly reflective surface. LEDs are 
placed around an internal wooden frame which is also used to attach the 
laser-cut Perspex® panels on both the front and back of the installation. 
Through the use of a mini Arduino circuit board and a number of infrared 





artwork can be detected, this then activates the LEDS creating a digital 
conversation between the viewer and the installation. 
 
In this artwork, the act of illuminating the artwork is placed into the users’ 
hands. Unlike in traditional illumination, the decorative aspect is at once 
visual and literal; the illumination itself is illuminated. This arrangement 
moves away from the traditional gallery set-up where framed artworks are 
the central focus and their frames can be ignored. In this case, the framing 
border is a central component of the artwork, highlighted by the user’s 
effect on it. A further aspect of suspending the work in this nature produces 
a frame, positioned off the floor, as if suspended in mid-air.  The position of 
the framed space with reflective surface allows for a self-portrait of the 
viewer, whilst the semi-transparent, hollow centre creates a frame viewable 
by anyone positioned on the other side. This placement of the work 
encourages the viewer to look beyond their ‘selfie’ of a more traditional 










Series Title: Iznik 
2016 
 
The Iznik series is an exploration of colour and form through a study of 
hyper stylized floral motifs.  
 
Abstract and stylized motifs were commonly found on decorative ceramics 
produced in the town of Iznik and sent to decorate some of the most 
famous and historical sites of the Ottoman Empire, most notably within 
present day Turkey. Providing a contemporary interpretation of traditional 
Iznik floral motifs, Sara Choudhrey’s paintings and laser etched 
panels unusually bring focus to the individual motifs, highlighting their 
invaluable part in contributing to larger and complex compositions. In these 
works, the relationship between colour and shape is heightened by 
proximity of individual motif components. Where gaps were deliberately left 
with ceramic glaze, gaps created in these contemporary works provide a 
new consideration of the effect and dynamism of boundaries, space, change 
and growth.  
 
Whilst the motif forms are closely linked to the Iznik artistic style, the colour 
combinations used within these artworks pay homage to a continuity in 
artistic movement on a global scale. Colour families include those 







Hatayi Gold Set Gouache on black paper (8x8) 
    
Hatayi Gold I             Hatayi Gold II  
 
   







Hyper Hatayi Gouache on paper (6x6, 8x8) 
     
Hyper Hatayi 01             Hyper Hatayi 02 
 
    










    






Series Title: Tethered 
2017 
 
Tethered is a series that explores the notion of movement through and in 
response to encounters in place and space. The artworks in this series 
portray non-visible entities as controlling forces. Natural elements, physical 
barriers, and reactive behaviours are implied through the use of redundant 
objects. For example, in the artwork Traverse, a kite formed of a cutwork 
pattern would not normally be able to fly, yet it is shown in motion, 
controlled by a distant tethering. The use of shadows and black holes also 
allude to our understanding of the natural world we inhabit but contradicts 
what we know of natural forces that would normally prohibit or restrict 










Series Title: In Visible Frames 
2017 
 
In Visible Frames provides a reinterpretation and re-imagining of the 
traditional picture frame as a means to evaluate our perceptions and 
engagement with space, borders, and movement. What does place mean 
after displacement? Providing a redirection of focus, the almost invisible 
outer decorative frame represents those on the fringes whilst offering a lens 
for conscious awareness of locality for others. This series represents evolving 
societies, continuity and change. A juxtaposition of material and form 
leading to an emergent hybrid in both visual and social domains. 
 
       




































































































































































































































































































































































































































































































































































































































































































































[		]		Male	 	 	 [		]		Female	 	 	 [		]		Prefer	not	to	say	
	
Age	
[		]		Under	11	 	 	 [		]		25	–	34	 	 	 [		]		55	–	64	
[		]		12	–	18	 	 	 [		]		35	–	44	 	 	 [		]		65	–	74	




[  ]  English/Welsh/Scottish/Northern	Irish/British	
[  ]  Irish	 	  [  ]  Gypsy	or	Irish	Traveller	
[  ]  Any	other	White	background,	please	state:	____________________	
	
[  ]  White	and	Black	Caribbean	 	 [  ]  White	and	Black	African	
[  ]  Any	other	Mixed/Multiple	ethnic	background,	please	describe:	
_______________	
	
[  ]  Indian	 	 [  ]  Pakistani	 	 [  ]  Bangladeshi	 	 [  ]  
Chinese	
[  ]  Any	other	Asian	background,	please	describe:	____________________	
	
[  ]  African	 	 [  ]  Caribbean	[  ]  Arab	
[  ]  Any	other	Black/African/Caribbean	background,	please	
describe:______________	
	 	 	




[		]		Christian	 	 [		]		Muslim	 [		]		Jewish	 			[		]		Sikh	
[		]		No	religion	[		]		Hindu	 [		]		Buddhist	 			[		]		Prefer	not	to	say	
[		]	Any	other	religion,	please	describe: _________________	 	
	
THANK	YOU!	
